




Wolken, omgeven door een natuurlijk raster, als een soort aan
groeisel. Seide elementen verschillend van vorm, kleur, oppervlak. 

En dus van gevoel. De sensuele wolken van Tessa Eastman. 

Voor Tessa Eastman (GB, 1984) zijn de syste

men in de natuur een belangrijke inspiratiebron. 

'De cyclus van geboorte en dood, van ontstaan 

en verval wordt weerspiegeld in de keramiek. 

Ook daar krijgt de dode modder leven, door ons 

werk. We maken er iets permanents van, het 

verlaat onze studio, het krijgt bij mensen een 

nieuw thuis. Klei is een natuurlijk materiaal en 

juist dat is denk ik voor veel kunstenaars het 

aantrekkelijke ervan. Voor mij in elk geval. Als ik 

bijvoorbeeld naar 3D-geprinte stukken kijk, zie ik 

dat niet terug. lk voel er niks bij. Geef mij maar 

de uitdaging om aan een complex stuk te 

werken, het voor de nacht rustig weg te leggen 

en er de volgende dag weer aan verder te gaan. 

Hoe gaat het zich ontwikkelen? Blijft het heel? 

Hoe kan ik het maken zoals ik bedacht heb? Of 

gebeurt er onderwijl iets waardoor het helemaal 

anders wordt? Die vragen heb ik als ik aan het 

werk ben. En zo hoort het ook.' 

Creatief bij alles 
'Nee, ik ben geen familie van Ken Eastman. Mis

schien in de verte, hoewel ik het nooit heb uitge

zocht. Maar ik vind het wel heel mooi werk wat 

hij maakt. lkzelf heb de interesse voor kunst en 

ambacht van thuis meegekregen. Mijn moeder is 

opgeleid als edelsmid en ze werkte, voor ze 
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Tessa Eastman 
sensual clouds 

Clouds, surrounded by a mesh, sprouting out like a growth. The two elements in her 
sculptures differ in shape, colour and surface, which creates a contrast in sensation. 
Tessa Eastman’s sensual clouds. 

For Tessa Eastman (GB, 1984) systems that 
are present in the natural world have always 
been an important source of inspiration. ‘The 
cycle of birth and death, of growth and decay 
is mimicked in the ceramic process. Mud is 
given life, through creating in clay. As pieces 
leave the studio to find a new home, the 
rewards of transforming mud into something 
permanent is felt on a profund level. Clay is a 
natural malluable material and Tessa believes 
this is what makes it so appealing to artists. 
3D-printed ceramics, lacks the same appeal 
for Tessa as it doesnt have the essense of 
coming from the earth. Tessa chooses to have 
the challenge of working on a complex piece, 
leaving it for the night, and continuing working 
on it the next day. ‘How will the piece 
develop? Will it survive? Can I get it to look 
how I imagine or will it come out differently? 
Those are questions I have when I’m working.’ 

Finding creativity in anything 
‘I’m not related to Ken Eastman. There might 
be some distant connection in our family trees, 
but I have never looked into it. I do admire his 
work. My own interest in the arts has it’s 
origins in my family home. My mother is a 
trained jeweller and worked as a metal 
conservator at the Victoria and Albert Museum 
in London before getting married. 
She always encouraged me, my sister and my 
brother, to be creative in anything we did. Be it 
drawing, cooking, gardening or even when we 
were folding clean clothes. She would often 
occupy herself with creating jewellery, when 
she wasn’t preoccupied with house chores. My 
mother’s side is the more creative side. 
Multiple relatives on her side are architects. 
My father is heavy handed, but he has a deep 
appreciation for those who create. I was 
always drawing and writing as a child. I was 
hopeless at math and would have a short 
attention span with it. However, if you would 
ask me to write or build something, I would 
become totally focused and absorbed.’ 

Tessa felt her mother and sister were better at 
drawing and writing than she. She decided, 
aided by a friend, to work with ceramics. It was 
a world she had to herself. She studied 
ceramics at school and found much enjoyment 
working in the material. She was intrigued by 
any book on the subject she was able to find 
and was even given the key to the pottery 
studio. ‘I really went for it, because I was taught 
to do things properly and give one’s energy and 
heart to a task.
Being artistic was stimulated, but at the same 
time it was made clear that it might not give me 
the ability to support myself financially and 
having a plan B was expected.’ 

Bursting melons 
Living in London, one is presented with 
various possibilities to get an education in 
ceramics. Tessa was able to get her education 
from some of the best institutions. She started 
her studies at the Wimbledon College of Art, 
followed by the University of Westminster 
(often called Harrow, because it grew from 
Harrow Art College), after which she continued 
at the Royal College of Arts. 
‘I was very lucky. My path crossed with a lot of 
very accomplished teachers, whom have had 
a big influence on me. One of them was Annie 
Turner. She taught me that less is more. I 
didn’t understand that concept at first. I am 
naturally inclined to go for maximalism and the 
usage of intense colours. At Harrow it was 
Steve Buck, who shared a love of time- 
consuming, complex hand building. He 
encouraged me to embrace the peculiar and 
macabre. As a result I produced work 
following this style for eight years. I 
constructed pieces like Burning Slices of 
Death Cake and Melon Berry Burst. Sometime 
after my undergraduate degree, I was 
yearning for something new within my work, 
hence my decision to apply to the Royal 
College of Art for a Masters. I studied there 
from 2013 to 2015. Amongst others I was 
taught by Felicity Aylieff. She directed me 
towards a new path. I abandoned the



somewhat naive kitsch and focused more on 
researching nature’s design language. I was 
encouraged to be brave, experimental and to 
develop my own range of glazes. During this 
period I produced Residing Cloud and Blood 
Crystal in Midnight Element; two of my 
graduation pieces. 

Like a fish takes to water 
Tessa was instantly grabbed by clay. ‘I 
preferred working in clay over drawing. I felt 
more in control, even though, as every 
ceramicist would probably agree, I wasn’t. The 
alchemy involved in mixing and testing glazes 
was addictive. I’m still happiest when I am 
working in my studio, like a fish takes to water. 
That reminds me of a contest I won aged 
eleven. The assignment was to create a fish in 
a pond with melted glass to look like water. I 
felt so content.’ 

Sensual clouds 
In Tessa Eastman’s early work, you can see 
the influence of Kate Malone, with her usage 
of fruits like pineapples, melons and berries. 
She describes the pieces she created after 
this period as kitsch. She made shiny glazed 
sculptures from which arms and legs 
protruded like stamens from flowers. Those 
pieces increasingly became more surrealistic. 
Figures appeared that were half human, half 
cat, along with headless bodies, the scattered 
heads of teddy bears and ceramic cakes, an 
untamed array. ‘At a certain point I felt stuck in 
a rut. It just didn’t appeal enough to me or to 
other people. It brought me down and that 
didn’t end until I attended the RCA. I made a 
hand build cloud, which was glazed in matt 
bright yellow. It was sunny and clear. That’s 
when that period of feeling down ended and I 
could move on. I’m still exploring the subject of 
clouds. The idea behind them is space. 
Volume that wants to push outward and is 
juxtaposed with meshes. There exists a 
contrast in shape, colour and surfaces. 
Clouds provides an opposition between 
internal and external space.’ 

History 
Tessa finds that much has changed in 
ceramics over the years that she has been 
working and a new wind is blowing. ‘Work by 
talented makers has always influenced me 
significantly and observing these powerful 
pieces spurs me on to create. I feel it is 

important that people contribute to the long 
standing tradition of ceramics and reinterpret 
following their own vision. Take for example 
Bernard Leach. He is praised for the influence 
he has had, but one could argue he stifled 
ceramics and prevented it from moving forward 
as he had many followers who would imitate his 
style and beliefs. In the profession, people are 
inclined to cling to convention, but there is a 
fresh energy in surrounding the medium today. 
Every now and then tradition is being turned on 
its head. There is less of a clinging onto 
techniques. Rather it is an adoption of 
techniques to use the material in fresh exciting 
ways. Tessa feels over the moon seeing the 
material being pushed in fresh ways and she 
passes the clouds along the way. 




